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,ASTRA” AND THE CHOIR FROM OR ASTIE

The requests made within the programme belongirith Association for
the Romanian Language and the Romanian peoplereulset up at Sibiu in
1861have been those of promotion and exploitation dional traditions, the
way they have been kept since immemorial timed.th& social categories have
exemplarily answered this imperative. ,Astra’haspored something unique,
has succeeded into an innovation within the Ronmenfeom the places of the
Hunedoara county, that have realised due to thpoption between the specific
domains and solutions to perpetuate a programome sdeas and some tradi-
tional means, coming from all the social categories

Notable merits had ,Astra” also in the action disdic activity stimulation,
especially by setting up and supporting choirssbtaands, folk dance bands, by
organizing social soirées and literary-artisticrées, both in towns and in vil-
lages. There have also been initiated prizes cttasspecial attention being
paid to the training of some artistic bands leadexsruited among the villages
intellectuals, thus contributing to the enrichmehthe spiritual life of the rural
villages and to the promotion of the authentic galu

In 1913 the ,Astra’general reunion was held.Thaswhy the inhabi-
tants of Oistiedid their best for this holiday not to miss ¢l traditional con-
test of the choir with a great programme. The chaid a rich and select reper-
toire, singing from the creations of G. Dima, Tiei®opovici, AugustinBena,
D. Chiriac, C. Porumbestu If a few months ago the ,Astra” reunion had as a
conductor the young lonefldulescu, in September 1913 the choir was con-
ducted by AurelMedreagraduate of the absolventiah&® Conservatoire. The
programme was well chosen and to ensure the syaiegsrs from other towns,
such as VeturiaTriteanfrom Sibiu andCellaDelavraldeave been invited.

'*1on lliescu, Tiberiu IstrateQrdastie 750 anj Deva, 1974, p. 156.
®Maria VirtopeanuDin activitatea Reuniunii de cadri din Ordstie, in
Sargetia,1982-1983, nr. XVI-XVII, p.622.

Ybidem.
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The Orastie Assembly was a grandiose manifestatod, the choir
production was one of the attractions of the caltdestivities inOistie. The
chorus success was due to the organised musiey atage from the second half
of the 19th century when a greater responsibiliyesred towards the social life.
The patriotic message was better thought and tbé @las organised on more
solid grounds within th&ongs Reunien1883® and it was greatly led for some
decades by loanBranga, a talented student of thmpaser George Dima. This
reunion was not only a form of artistic manifesiatibut also a strong means of
spiritual manifestation, throughout the songs ef ¢horisters spreading the faith
in fight victory for the Romanians’rights.

The first mentions about the activity of a chorad in O#stiehave
been dating since 1865. On the 3rd/15th of MayRbenanian pupils from the
Reformat College were going to the festivity in tteavn forest, singing the
march ,Today, Romanian brothers/ We see ourselsemasters”. Three years
later, the Romanian pupils, from the same collégened into a_ecture Society
organised a ,soirée with sayings and sofigsh 1870, the president of the Or-
thodox Parish Committee was chosen the lawyer AViaou, originaryfromSe-
bes. From his initiative and that of loanMihai, a cblarchoir is formed, led by a
German conductor. The choir has its debut in therathbut it can’t maintain
itself, as the conductor couldn’t understand thi@@ox liturgy™®.

In the autumn of 1883, the Sibiu ConsistoriunamednBrangaas a
teacher at the normal Orthodox school ififle. His hame is mentioned in the
protocol of the teachers'conference within the Gtthx school in Grstie®’. At
his first point, the president NicolaePopovicileetaudience know that after
teacher Sebastian Olariu’sleaving the school, tis#tipn was taken temporarily
by teacher loanBranda In the following meeting from October 28th, 188@,
was chosen as a librarian. The young teachernaigifrom PoianaSibiului, was
endowed with a great voice, taking into accountappreciations of those who
knew him: ,a good singer, having also musical krenge, lays the bases of the
most wanted®. He sets up, right in the autumn of 1883, a migkdrch choir,
formed by artisans, Romanian pupils from the Re&minCollege, ladies and
misses from the town. Around the general reunionAatra” inOrastie, in the
summer of 1884, the teacher filled in the choraldowith some members of the

¥ bidem p. 618.

1% Anton E. Dérner, VasilelogaloachimLair, Ordstie — 775 Deva, EdituraOmnia, 1999, p. 147.

2y/iararomaneasdin Oristie, In, Cosinzeanayear IlI, nr. 35-36, Gistie, 1913, p. 513.

2 MCDR, Protocoluldin 21 octombrie 1888 RegistrulConferirelorinwisatorestidin  Orastie, f. 22.
Ibidem.

% C. Baicu, MemorialulScoalei capitale greco-orientale romanedindtie, Oristie, Libertatea

Printing Press, 1921, p.16.
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Saxons of Transylvania songs Reufilowith ladies belonging to the Hungarian
and German ethnics from the town. Next to the imlig songs of the church
choir, Branga also added a repertoire of folk somgk which he would come
out in the public. The time recorders commentedtlom mixed choir pro-
grammes, for example, the arti€@@ncert inOtistieshows that ,the young mixed
choir set up soon in @gtieheld its first production on 3rd/15th of Jund ley
teacher Branga. The income was destined to theewsfahe schoof®.

A stimulant for the cultural activity in general tfe choir especially
was the general reunion of ,Astra”fromistie. With this well-trained band, lo-
anBrangahad his debut, and the obtained succet® @ssinzeanaagazine put
it ,was probably the strongest impulse for the rausi have its foster on”. But
the Saxons of Transylvania and the Hungarians dvoetire from the choir
which makes teacher loanBrangaorganise a peasahtry from which the
Songs Reuniowould form, with statuses approved by the dualiaté®.

The full programme that the mixed choir presentétti the occasion of

the mentioned festivities, proves the strengtthief band, but also its rich reper-
toire, prepared during several months, as it wasvknever since May 1884 that
the general reunion of the ,Association” would belchin O#stie?”. loan-
Branga's work was not in vain, the choir prograntmeing a pleasant surprise
for the guests and the inhabitants ofigle. Observations were made in the
chronicle The Romanian Festivities of@tie, where the article referred to the
given concert and it told some aspects connectdgetshow itself: ,On the im-
provised stage comes a numerous choir of ladiesgemtiemen, led by the
teacher from the Romanian school in the region]JddnBranga. This gentleman
has composed a choir out of the music amateurgerform at the ,, Association”
festivities. The first song performed by this chdlre Romanian song arranged
by Gheorghe Dima&irmana frunz, proved us that we had to deal with a good
singer. The second sonBamaisinatoas:, performed with the same precision,
confirmed the hard working powers, and with thedtsong,Canteculciocar-
lieiby F. Mendelsshon, the choir showed that it knewwercome hardship&:
It was still in this article that the merits of fmmance were revealed: ,the accu-
racy of expression, the entire harmony” that allldobe the result of a study
.made with much diligence”. For all this, it wasigddhat ,the audience was
frappe”, that due to the frenetical applauds it wasessary the repetition of the
last song, that Mr Branga ,also received privategratulations”.

Z|bidem p.17.

%Concert la Otigtie,in Familia, nr. 24, 1884, p. 200.

*Reuniunea de cadt, in Cosinzeanayear I, nr. 35-36, Qsstie, 1913, p. 514.
ZTribuna, nr. 25, 15/17 May 1884, p. 2.

Prestivitifile de la Oigtie, inTribuna,nr. 95. 1884, p.379.
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At the end of 1884, teacherloanBrangaleaves thedascbecause of
some misunderstandings with George Candrea, whoalsasbeen named the
headmasté?, his place being taken by TomaPopovicifros@wd, graduate of
the state pedagogical school in Deva. His attempémake the peasantry choir
fails. Yet, in 1885, the artistic activity goes dfwe take into consideration that
during this year thérdeleana Credit Institutés set up, within the Romanian
intelligence in Ofstie, coming up a more energic life, as the soaaveniences
patroned by this institution also had a ,musicdladus™’. The press then re-
lates about the ,teachers’choir froma@ie” that presented a musical literary
production held in the edifice of the Romanian GrEgiental capital school in
the towri. It was still in the chronicle where it was mengd the fact that the
conductor of the choir was, in 1885, teacherTomaRigp but also that the band
was calledThe Romanian Ploughmen fromigtieand it was made up, of course,
of the singers that loanBranga had earlier reauifde choir activity was sus-
tained firstly through the men choir and the mixédir of the ploughmen, then
through the teachers choir.

Only in 1886 the chorus activity is retaken ina@ieunder the care of
teacher ConstatntinBaicu. Having a good tenor vdieealso led the liturgical
songs in the church. In 1887, loanBrangacomes tma€kastie, sets up the choir
again, this time only with the peasants’boys anld @i the town. He manages to
realize one of the strongest choirs in Transylzally recruiting the peasant
element, the music spread within the people, lepttirraising its music culture.
The press comments in favour the public performsingEhe mixed choir fro-
mOrastiefixes a concert in its favour, having the foliog programme:

1) Retour victorieuxmixed choir by H. Bianchi;

2) Marsulcomunej arranged for piano with four hands by F. Mendelss
hon Bartholdi;

3) Fantana cu treiizvoaremixed choir by G. Dima;

4) Plecareagsarilor, tube accompanied by piano by F. Mendelsshon,
translated bgtefanRgianu;

5) Cantec final mixed choir by R. Kreutzer;

6) Nor de vijelie romance for one voice, piano accompanied by V.
Humel;

7) Haiinhora de-a juca mixed choir by G. Dima&®.

It is to be mentioned in this repertoire the mullg of manifestation
forms: choir, singers, accompanies the varietthefRomanian musical products

29 C. BaicuMemorialulScoalej p. 16.

*Conveniri sociale in Qistie, inFamilia, nr. 47, 1885, p. 563.
Sseratimuzicaliin Orastie, inFamilia, nr. 48, 1885, p. 577.
2Corul mixt din Otigtie, in Familia, nr. 52, 1887, p. 623.
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but also those of the foreign classics. In ordamaderially strengthen the choir,
different actions are organised, whose gain wagayour of its fond®.

Over passing the beginning hardships, the choir bveilfully strength-
ened, its concerts are richer and richer, the pysdiformances more numerous,
modestly calling itselfConcert fromOdstie®* With this title, TheConcertan-
nounced byThe Familyon the 10th of June 1888, had loanBranga as a cendu
tor, with the contest of I. Demianand it had 13np®i Due to these successes, the
choir leader will determine a teachers’movemert ithiiates on its own some
cultural manifestations, supporting at the same tand more intensely the cho-
rus band. We give as examples the songs performétid ChoiofBrangaat the
general reunion of thRomanian Greek Orthodox Teachers'Reunion from Deva
countyin 1891:Desteapti-teroménéy G. MuzicescuPin depirtare,quartetby .
VorobihieviciCéantec finalby KreutzerQsteanulroman, Nevasta care iube,
both byMuzicescuStincua, Risailurzand lleanaalso byMuzicescu. In a new
article, commenting on this concert, it was sat tfit came out well”, being in
the public eye several songs, some singers and¢dheert organizer, teacher
loanBrang®.

The preparation for these programmes needs a ltimaf and effort,
reason for which the choir conductor, in his orion towards public produc-
tions will not totally involve himself in the churcchoir activity as well. Since
1888, the activity of the church choir was rared aarer, so the committee de-
cided to oblige the leader to sing in the churatlyeanly 25 times. At the same
time it was settled that the earnings of 100 Fkidrbe paid to the conductor, in
the choir productions, that is each production|otirfs®. This statement re-
mained available for the following years as walics, in 1892, was made a pro-
posal that the conductor ,should be constrainedetidorm in his choir, other-
wise his earnings will be withdrawn”, and one ykder one of the members of
the committee proposes ,to make the choir vanistvelsas those one hundred
Florins, that are paid for the choir to be sharetiveen the two teachers, oblig-
ing them to adjust to the above mentioned and tfopa with the pupils on
Sundays and holidays, one on the right of the priles other on the left”.

A positive activity, secondary to Branga, also deped Constantin-
Baicuwithin theSongs Reunioand that of the church choir. Although he didn't
have Branga's passion and endowment, he orgaressdof soirées, cultural
reunions, festive soirées where, though more werdheatre plays, those solistic
and chorus were not excluded either. At the Ronmasizhool, where he had

3Corul mixt din Otistie, in Familia, nr. 52, 1887, p. 623.
34Concert In Oistie, in Familia, nr. 22, 1888, p. 246.
%Concertuldin Ouigtie, in Familia, nr. 43, 1891, p. 513.
% Jon lliescu,Corulde la Otistie, p. 96.

bidem.
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been a headmaster for many years, Baicuorganigethrly festive soirées,from
whose income he laid the bricks of a school librity

The interest for the folk and laic music will letmlthe emancipation of
the choir under the leadership of the church. Fritisimoment on, the choir was
better settled, had experience on stage, the ¢tbibved their band so much
that they couldn’t break apart from it, they copsédl it a cultural necessity and
sacrificed their free time to take part into relsats. On the other hand, it was
supported by the audience as well, by those whodlaad certain musical cul-
ture. Undoubtedly, an important role to maintaia thoir united was played by
its leader who, through his modesty of behavioig t&ct by which he got close
to the people, knew how to attract them: ,the petagachoir was very interested
and the peasants loved it so much that during trking days they would leave
the cart to someone else, in the field and raméochoir, "cause it was a brag to
be a chorister’. The great concerts and the repeated successestheknterest
of the intellectuals who asked the conductor torey their massive participa-
tion. The intellectuals and the teachers knew theical notes and this eased the
learning process of the more and more academicssamgl because a great part
of the youth didn’t know the musical notes, teadbanBrangastarted to teach
them at school.

Between 1890-1893 for the national esthetical etilutain Ofistiecon-
tinued the Romanian balls, the theatre representtthe amateurs productions
that determined the departure, through this townsane singers or foreign
bands. The concert given in 1893 had the contebtrefMaria Popovici, gradu-
ate of the Conservatoire of Bucstie ErsiliaPopoviciand MrloanDemianfrom
Sibiu®. A year later lacobMuganu had a concert, well known composer, distin-
guished teacher who has his debut also as a $ingetistic programmes were
presented by choir bands, such as those froms8et#8ibiu, that obviously con-
veyed news referring to the repertoire making ugh tae performance quality.

In 1897, with the occasion of the general Reunibthe Society for the
Romanian theatreperformed in Qistie, will be organised a concert highly
watched by the participants from the reunion, ofalvhwe remember the name
of losif Vulcan, VasileBologa, Virgil Omiu, George DimaandCoriolan-
Brediceanu. The example of &tieand of its brave conductor is followed by
other teachers in the area who also set up choiddarhus the choires from
Romosin 1900 and which is under the surveillancéoahFleeriu, atRomeel,

% C. Baicu,MemorialulScoalei capitalep. 18.

*Reuniunea de camt, in Cosinzeanayear lll, nr.35-36, 1913, p. 514.
“0Concertul la Otigtie, in Familia, nr. 37, 1893, p. 445.
“IConcertulbaritonuluiMurganu la Oistie, in Familia, nr. 42, 1894, p. 502.
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in 19067 It is still at the same time when the choir frédmasulMicand Baka
performed, where the well known priest and teatlieolaeTodea activated.

At the beginning of the 20th century, the chorusivdg, though it
hasn’t been financially supported the way it shdwdste deserved, kept on de-
veloping. The local newspapers were announcing amdmenting the public
leadings out, for example th@oncert of the Romanian Reunion Songs fromO-
rastiewill have the following programmem-asmarita, mixed choir byTimotei-
Popovici Mandrya, men choir byNicolaeToded@arcarolavenganda, Copilul,
solo for baritone by Flechtenmachetefaciloano?Mixed choir by George
Dima, Foiaverde pup de crin, dusaAnghelya, mixed choirs byTimoteiPop-
ovici, Fetelecasnicewomen choir byTimoteiPopoviciNu-i dreptate, mixed
choir by George Dinfd Though the announcement is concise, it is exjwe#s
the thematic problems and exposure model. In mpdenaore articles, the pro-
grammé* was not only understood but afterwards it was cented on. Thus
the programme given by the choir at Feredeuwaswaroed in two numbers in
Bunuleconorf, in a third one were made appreciations about ffiise concert
room was full of audience”, about the points tharevrewarded with ,endless
applause” so the band had to sing again about uegs® over the programme.
From this information we can conclude that the jmukhew the value of Bran-
gaand implicitly of theSongs Reunionin the press of those times there already
existing a musical criticism.

The concerts of the Reunion become more relevarg. cbnductor at-
tracts new elements ,men singers and women sirigarsthe local intelligence
together with voices chosen among the people”.h&tsame time, the experi-
ences that the choristers have gathered from tfeggionalist artists with whom
they have interacted, contributed to the choir arafion; it participated to the
chorus festivity initiated by th€armemusical societyfrom Bucharest, in 1906.
Here the choir from Gistieleave a special impression, performing in thetest
next to the chorus bands inliSte, Lugoj, Dumbiveni, Breaza, Ria, Oravi-
taand the choArmonigromCerrauti. Thus, loanBrangapersonally got the a
primit personal Diploma cum laudae and the Goldesuldd, and th&ongs Reun-
ion was given the Honour Diploma and the Golden M&ggalides some songs
that the choirs presented under conductor D. Ghiamong which we mention
the song$e-al nostrusteagrricolorulandui de lej the choir from Qfstieper-
formed the song®dlcescumurindndMandruligg de demultby George Dima.
The choristers dressed in the beautiful folk cogtifrom around Cistie have

“?Transilvania Holynumber, 1911, p. 578.

“3Concertulreuniunii inBunuleconomr. 6, 1900, p. 5.
“Bunuleconomyear |, nr. 4, 1900, p. 5.

“Bunuleconomyear |,nr. 24, 1900, p. 7; nr. 26, p. 6.

“6Concertul de la FedereinBunuleconomyear I, nr. 27, 1900, p. 5.
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impressed the audience from the capital, by itgimadity and by the quality of
the performance of the two songs.

After such a great and long activity, conductornBeangafeels tired
and expresses his wish of retirement. The saratidio of the festivity room of
the ,Central” Hotel, in the autumn of 1911, givesnhthe chance to sustain a
splendid concert that crowns his entire career.

After the concert, with an activity of over 30 ysatoanBrangaretires
from the leadership of thReunions choir, performing only within the church
choir. For a good period of time foreign conducthesse been brought to the
leadership of the choir, only occasionally to prepgome shows.

After 1914, because of the war, the appearandeeothoir in the public
becomes more and more rare. We cannot say thahtresReunionabandoned
any initiative, for sure being the fact that sitlcen have not been organised any
social soirees and great concerts. From the org@mispoint of view, the gen-
eral reunions weren't held anymore and the fundsarbe weaker and
weaker.The personal-political preoccupations frbie period are beyond those
musical-artistic, the choristers being attractecemwlin one band, when in an-
other, and the good singers in all of them.Thoughdhorus activity didn't have
any organised character, it doesn't languisheshiWihe Artisans Reunion, the
Women Reunion, the Mixed choir of high schdwd, bandSongs Reunigrthe
Ploughmen Choigo on each to present the public different sojreescerts and
even prestigious shows. Among the conductors wive baought their contribu-
tion we mentionlonelBdulescu, AurelMedrea, A. Schmidt, Gh. Pirvu, N.
Oancea, N. Praa, SavelHorceag, |. Pera, Valeriu Bora.

Year 1918 marks a new stage in the choir activity af theSongs Re-
union, in the town cultural life showing up other twooifs, theArtisans reunion
choir and theAurelVlaicu High School Choithat will dominate the inter-war
chorus life.

Along its existence, thBongs Reuniofrom Ofistiehas organised great
and beautiful concerts, valorising the wonderfuk fcostume in the area, and at
the same time being a messenger of the song arak dere. With this choir
have been organised musical soirees, concertéegqartany of them with chari-
table aims or increase the financial fund of theichOn Sundays and during
holidays, the ,divine song” was heard loudly in ttfeurch, in beautiful and high
waves, and the people came in great number talistehow it is sung in the
church.

The choir will not be only a way of artistic delighbut also a strong
means of spiritual manifestation that had as taad@gh mission, addressing to a
more numerous audience and aware of this meaning.bBnd supported the
school, it was present at the general reunionsAsfra”, it held concerts in fa-
vour of other reunions and societies, the waySbeiety for fund of the Roma-
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nian theatre Orastie branch, did. Thus, this band represented aifgiqmoint of
culture and a folk music spreader.
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